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Yamashita's Mojado and Hardt & Negri's Multitude: A Fictional Critique of Theory 


Discourse surrounding the term “globalization” is as fragmented, dissonant, and patchy as some theorists claim the actual process of globalization to be. On one hand, the process of globalization seems to have never really started – that it is the human's destiny and nature to spread across the globe, never truly connected to specific regions (nor bearing an identity centered around those places). The other end of theory on globalization claims the process began as recently as neo-liberalism in the United States – with the advent of international organizations and structures dedicated to regulating international trade and commerce
. Other thinkers in the field choose not to focus on when a globally centered worldview or identity superseded the ones surrounding the nation-state (an equally shaky, problematic term and assumption), instead paying attention to only periphery, or contextual, details of its material history in order to inform a reading of the effects it has on the consumer, worker, and subjects of an increasingly international marketplace (one that is not sealed off according to borders), as well as theorizing possible avenues of resistance to economic, legal, and ideological subjugation. 


The primary texts I will read perceive the identities of the subjects of globalization as dynamic and changing; changes in material conditions around the market and structures of nation-states within which the subjects find themselves most affect the fluidity of identities in these discourses. In this way, Marxism informs Karen Yamashita's, Tropic of Orange, as well as Michael Hardt's and Antonio Negri's Empire and Multitude. Tropic of Orange is a highly complex and fragmentary text that is still able to achieve a sense of unity in its imagining of resistance to the unique subject positions a specific set of material conditions entail – this specific situation is the globalized market, a driver of both heterogeneous and homogenous effects on its participants' identities. In Yamashita's text, I will be focusing specifically on the positions and actions of the indigenous American constituent of the novel, part of what Antonio Hardt and Michael Negri refer to as the “multitude”; however, this is obviously taking liberties with a term that Empire and Multitude: War and Democracy in the Age of Empire posits with a very different definition. Yamashita's text critiques the specific concept of “multitude” with the “manifest destiny” of the persons south of the US border in Tropic of Orange. 


Hardt and Negri's “multitude” designates the future of the globalized market, superseding the contemporary state of things, which the authors refer to as Empire. The order of the sovereign nation-state precedes Empire. These different stages (nation-state sovereignty, Empire, and “multitude”) each represent the globalized market's linear progression towards a more utopian Marxist end for Hardt and Negri. Globalization under the nation-state was driven largely by imperialism and nationalistic expansion (an expansion of the nation-state and its physical territories, not just expansion of capital); while “Lenin fooled us when he called imperialism the 'highest stage (that is, the last stage) of capitalism,” as Maria Turchetto claims, the real final stage of capitalism is Empire, which America is largely responsible for creating, based on neo-liberalism: “after the process of decolonization, we went from the formal subsumption of the world to capital – a feature of the 'extensive expansion' of old-style imperialism – to the real subsumption of the world to capital, as capital today practices an 'intensive expansion'” (Turchetto 34).  Capital no longer relies on the nation-state in order to expand; the global market, under Empire, supersedes nation-state boundaries, so the importance of the state and its national borders becomes less and less important, even hindering Empire when brought to its logical extremes. 


Empire's flow of capital, no longer bound by borders, means workers must move with capital, as the nation-state no longer primarily detains capital inside its own border: capital moves and so do workers: of the paradigmatic shift that neoliberalism brings about for the worker, Hardt and Negri write that 



some economists also use the terms Fordism and post-Fordism to mark the shift from 


an economy characterized by the stable, long-term employment typical of factory 


workers to one marked by flexible, mobile, and precarious labor relations: flexible 


because workers have to adapt to different tasks, mobile because workers have to move 


frequently between jobs, and precarious because no contracts guarantee stable, long-


term employment.  (112). 

Movement with capital in turn creates the “multitude.” Just as from the nation-state, “all roads lead to Empire,” so do all roads from Empire lead to the “multitude” (Turchetto 34). The “multitude's” characteristics are inherently different from the 'working class' under the nation-state because “working class is fundamentally a restricted concept based on exclusions. In its most limited conception, the working class refers only to industrial labor and thus excludes all other laboring classes,” while the social conditions of flexibility, mobility, and precariousness of employment under Empire produces a “singularity” of laborers “that act in common” to “refuse the rule of capital” (Hardt 105-11). The “multitude” is a homogeneous effect of the homogenizing Empire, a unified work force whose challenge “is the challenge of democracy” (Hardt 100). So mass movement, unstable employment, and a milieu of necessary job-related skills creates the “multitude” that in turn must dismantle Empire in favor of an order “'managed by the multitude, organized by the multitude, directed by the multitude – absolute democracy in action'” (Turchetto 36). 


Empire is a useful tool in contextualizing and situating oneself within the various maneuvers and disparate identity functions found within Yamashita's text – however, it is a slight to these three authors to limit the inquiry to a strictly uni-directional approach: as Empire's “multitude” informs and clarifies antecedent, historical material situations found within Tropic of Orange, so does the sophistication of Yamashita's multitude critique the assumptions within Hardt and Negri's text and where those assumptions leave the reader and the subject it tries to defend. Hardt and Negri's conception of the “multitude” posits  subjects of Empire in a strictly economic universalism (solely, the labor of the members of the “multitude” defines their identity in exactly the same way for all cases) as well as in a type of “non-story,” a narrative in temporal stagnation; Yamashita's novel allows the reader to recognize the important cultural aspects and the heterogeneity of the individual's within Empire and the linearity of their story that is necessary for living conditions to improve in an increasingly globalized world. Empire and Multitude provide us with a Marxist, materialist framework for understanding what enables Yamashita's situations and characters, while Tropic of Orange's  mobilization of resistance to Empire is far more developed than what the reader will find in Hardt and Negri. 


It is legitimate to use Yamashita's novel as a critique of political theory, despite its fictional medium, through Timothy Rayner's “desubjectification” through fiction; “desubjectification”, or “fictioning,” occurs when an author deconstructs an archetypal identity or trope commonly found within a culture's collective imagination. “Fictioning” can remove problematic connotations with specific terms and groups. Yamashita uses the term “mojado” (meaning “wetback”) to recontextualize (or “fiction”) not only the legal and economic side of globalization for the reader, but in addition, to show how resistance to cultural and ideological subjugation is important as well – an issue Hardt and Negri are not able to handle due to their problematic treatment of history, nor do they account for common experiences groups of humans share outside their labor (as Hardt and Negri believe nothing is outside labor); Hardt and Negri's “multitude” views human experience in terms of historical materialism alone, but in the same breath advocates post-modern solutions, most importantly an anti-identity politic which ignores the importance of history and cultural identity, to political problems. Terms like “mojado,” as signposts of identity, are important because they not only corral groups of people into categories of otherness for the reader of fiction, but also enable those readers to redefine the ontology of the represented groups. Thus, Tropic of Orange, and other fictional texts like it, can redefine the “multitude” to combat claims of total cultural homogenization of the hybrid, global workforce (as well as stating that this is a valuable place from which to proceed) that Hardt and Negri assert. 


Criticism and discourse around Hardt and Negri's body of work typically tends to focus on the vagarys and contradictions present within their different texts. Slavoj Zizek's article on Empire, “Have Michael Hardt and Antonio Negri Rewritten the Communist Manifesto for the Twenty First Century,” embodies much of the critique of Hardt and Negri's texts; Zizek accuses Empire's political demands, like global citizenship, of having undesirable political and economic implications. According to Zizek, Hardt and Negri practice “politics without politics,” their theory amounts to not much more than jargon and slogan-slinging (Zizek 198). Empire's contradictions between methodology and content, various approaches to history, and the author's confused idea of where contemporary state of affairs lie in their texts constitutes Maria Turchetto's article, “The Empire Strikes Back: On Hardt and Negri”. Even those who try to defend Hardt and Negri run into problems with the unspecific ideas concerning the “multitude”; Brett Nicholls', “Hardt, Negri, and Antagonism: Media and Communication Studies in the Context of Empire,” does a lot of heavy lifting to save a small part of Empire's argument. Frassinelli Paolo Pier's, “Biopolitical Production, The Common, And a Happy Ending: On Michael Hardt and Antonio Negri's Commonwealth,” is correct in stating that Hardt and Negri's main concern is the “abolition of identity,” or the abandonment of identity-centric political movements; many of these critiques center on typical accusations against post-modern anti-identity political thought. I'd like to take a similar approach, but focus instead on Empire and Multitude's displacing or ignoring of the cultural realm and what implications their theories have for it. First though, I want to provide a framework through Hardt and Negri through which to explain the themes of globalization in Tropic of Orange. 

Marxist Frameworks


I want to argue that Marxist theoretical discussions (whether fictional or non fictional, they are still theoretical) concerning “globalization” interprets two phases thus far and proposes or asserts a third. Marxist materialism informs Empire's political and economic stance: ideology and social/cultural movements are tied up with (not entirely dominated by, not entirely the sole drivers of) material conditions. The Marxian idea of the workers, in Yamashita's and Hardt and Negri's texts, really have an effect and a legitimacy in deciding the dynamic of the market in certain situations, while the laborers approach and identity are still heavily dependent on the material conditions of the culture the subject inhabits. What Empire and Tropic of Orange mean by “material conditions” are the technological, political, and economic factors that constitute lived experience which have an effect (but not a purely determining one) on a society's cultural interrelations and power structures. 


Material conditions, then, allow (though do not directly cause,) specific routes through which the subjugated constituency pursues resistance in Yamashita and Hardt and Negri's texts. Tropic of Orange, has a slightly different approach to imagining subordinate's resistance to economic and political domination: I think Yamashita's movement is more romantic than progressive, more indigenous and native than cosmopolitan, and more primitive than technological – but consciously, complexly, and purposefully so. Utility of identity is the concern of Yamashita concerning resistance within a fictional text. By tackling an identity with assigned negative connotations within the American continent's cultural and economic activities, Yamashita places value on different aspects of human experience within the context of resistance to globalization. By redefining the derogatory term “mojado”, Yamashita allows the reader to identify a “truth value” with real life situations and experiences of groups of people that allows workers under Empire to exist outside an all-encompassing conception of working life. This places emphasis on the importance of human experience and culture, rather than dismissing these things as irrelevant or too destabilized to be worthwhile.

The Three Stages


Empire, Multitude, and Tropic of Orange assert the following three stages of globalization, which the authors define by the models of the marketplace and the means of production in each era: a) the sovereign nation-state as the colonizing force b) the Empire, and c) complete sovereignty of the worker . Upon the transition of each stage to the next, the scale and speed of the process of globalization increases, which accounts for the many disparate, conflicting imaginings of this process. Despite these changes in dynamics, it is fair to determine the expansion of the global market through each stage with a working definition that is nicely summed up by this highly contentious term, “globalization”, without making too many vast generalizations or omissions. 


To understand Hardt and Negri's representation of the subject of Empire, it is important to note what precedes this international power and what subject positions the worker inhabits during the first stage of globalization. In defending a distinct break between these two periods, Empire states: 



Many contemporary theorists are reluctant to recognize the globalization of capitalist 


production and its world market as a fundamentally new situation and a significant 


historical shift . . . it is important to emphasize both capitalism's continuous foundational 

relationship to . . . the world market and capitalism's expanding cycles of development; 


but proper attention to the ab origine universal or universalizing dimensions of capitalist 

development should not blind us to the rupture or shift in contemporary capitalist 


production and global relations of power. (8-9) 

Empire is not a “perfecting of imperialism” by individual nation-state's in preservation of their sovereignty, but “a new notion of right . . . a new inscription of authority and a new design of the production of norms and legal instruments of coercion that guarantee contracts and resolves conflicts” (9). For Hardt and Negri, a distinct paradigmatic shift occurs between the imperalizing nation-state and the operations of Empire – mostly due to the flow of capital under Empire, which nation-state borders cannot restrict. The “new notion of right”  becomes important to Yamashita's “fictioning” of the “mojado” and why it is important for the “desubjectification” to occur; it is therefore important to draw a distinction between the old imperialism and the new methods and tactics of Empire, which sponsor homogeneous relations between workers, rather than promoting heterogeneous groups. So when I look at what precedes the elements similar to Empire in Tropic of Orange, I'm looking at how the order of individual nation-state, especially around colonialism, is represented, rather than a “singular supranational figure of political power” (9). 


Yamashita and Hardt and Negri's text's associates the nation-state with a specific type of colonialism, which “works tirelessly to create and reproduce the purity of the people, on the outside the nation-state is a machine that produces Others, creates racial difference, and raises boundaries that delimit and support the modern subject of sovereignty” (114). So the nation-state orders difference, rather than seeking to integrate disparate ethnic peoples ideologically. Yamashita addresses the specific situation of the indigenous American within the structure of the nation-state through Arcangel and other characters within the novel; through these representations, it is possible to assert a working hypothesis concerning this situation through the allusions to the history of the native people throughout the text.


In Yamashita's text, the sense of the history of the subordinate (south of the US border) is firmly rooted in an indigenous American identity hybridized with Spanish colonial influence. Arcangel is the primary character of action towards the borderless future as well as the chief resistor of market driven globalization. Arcangel vividly remembers this violent, colonial past of nation-state centered power through his public dialogues concerning the “dooms”: 



The end of the world as we know it is coming!/ It will come in 2012,/ exactly ten cycles 


of fifty-two years / from the time Christopher Columbus / discovered San Salvador, 


Cuba, Haiti . . . And this because of a lousy bunch of spices / to hide the putrefaction of 


meat”, “every year / there has been a historic discovery of our lands / to make the dates 


of doom a certainty (49-50). 

This type of dialogue becomes very important to the great movement northwards; indeed it could be said that El Gran Mojado is the sole orator and leader of the movement towards global citizenship. Arcangel's experience and retelling of the colonial period paints the invasion of European powers as a doom, one who's past the reader finds in a relic of European presence in Mexico: Dona Maria. 


Rafaela's neighbor near Gabriel's vacation home is a prodding, nosy old woman with a European title and surname. Dona Maria insists Rafaela is “much too easy” on the old, Latino man that works on Gabriel's home; she also disapproves of indigenous, post-colonial Hispanic art, “she liked what she called a French Mediterranean look” (64-5). Dona Maria represents a remnant (or a trace) of old colonial powers: a holdover from the order of the nation-state – which Hardt and Negri argue has been superseded by an overarching power constituted by a global “right” that is enforced in such a way that is the “totalizing of social process” and “turns conflict into integration” (10). Where colonialism, as an activity of the nation-state order, keeps its colonized subjects under a specifically 'othered' category in its relations with the colonized, Empire represents itself as a force that wants to integrate the culturally and economically subjugated peoples into the 'money making' scheme of Empire. 


Again, Hardt and Negri imagine the sovereign nation-state as a power that produces and cultivates otherness. Dona Maria's insistence, for example, of the laziness of the Hispanic workers and the superiority of European art symbolizes the nation-state as a colonizing and othering force (one that enforces the hierarchy and dichotomy between colonizers and colonized), contrary to the homogenization the Empire tries to enact, wherein it veils its cultural and economic hierarchy, albeit thinly. The representation of the Empire in Yamashita's work displays the integration and de-othering that Hardt and Negri claim this stage has. This allows for Empire's imagining of resistance – one that is an oversimplification and a homogenizing representation of the disparate subjects it attempts to unite. 


Hardt and Negri's postulation of the homogenous subject-position of the worker under Empire  centers around the idea that “Empire is formed not on the basis of force itself but on the basis of the capacity to present force as being in the service of right and peace . . . Empire is formed and its intervention becomes juridically legitimate only when it is already interested in the chain of international consensuses aimed at resolving existing conflicts”; it is the “the development of the global system . . . seems to be the development of a machine that imposes procedures of continual contractualization that lead to systematic equilibria” (14-5). This emphasizes creating a system (or a machine) that portrays the Empire's power  in a way that is beneficial to the subordinate. Rather than squashing resistance with impunity (as Hardt and Negri claim the favorite method of the nation-state order was), the Empire attempts to integrate its dissenters. Tropic of Orange's manifestation of the integrating system does not lose the mechanistic, or machine-like metaphor that Hardt and Negri utilize: SUPERNAFTA is dressed as a titanium machine who is equipped with missiles (256). The irony of a technologically fearsome wrestler as the harbinger of global, economic justice is not lost in the section concerning the wrestling match, thus SUPERNAFTA'S speech before the wrestling match: 



whats the future? Well, isn't it what everyone really wants? It's a piece of the action . . . 


How about twelve percent . . . It's your cut . . . There's an entire machine of banking 


computers and technological research and development that's working day and night to 


put together this billion-dollar package . . . That's progress for you . . . The only 



way that's gonna happen is to free the technology and the commerce that make 



the money go round. (257)

It is right that everyone should be able to labor and get their cut. Empire places the laboring subject in a position as a thing of pure production and labor, as these two things constitute Empire's (and previously, the nation-state's) order.  With labor in Empire's model, financial security for workers necessitates movement with capital and production, forming the central paradox and self-destruction of the sovereign power of the national entity of political control since production no longer limits (cannot limit) itself to a national basis. This paradox creates Empire in wake of the nation-state order.


This post-national phase of globalization allows an alternative of convergence for the multitude: wherein “the set of all the exploited and the subjugated, a multitude that is directly opposed to Empire” exists “with no mediation between them” (87). This necessity for movement supposedly does two things: a) breaks down traditional nation-state identities, and b) unites the workers under the common identity of subjugated laborers – thus, “with no mediation between them” (87). Previously these peoples could never have united because of their disparate identities (the mediators of trans-identity coalescence), but because workers under Empire abandon these antecedent subject-positions, they may now be effective resistors under this homogenization. This material situation gives the multitude, who, previously, had no need to move across boarders, much less possessing a singular identity (as the authors claim) a need to break the nation-state's laws in order to survive, and as a result, a unity of resistance in the homogenized identity as the worker towards legal global-citizenship: freedom to exist as a mechanism of pure production.

The Multitude's Mistake

Hardt and Negri set the stage for the approach to the imagining of the third phase, but their theory on how to act and resist is far from unproblematic. Empire and Multitude relies on the assertion that a world that realizes a market without borders means the end of state and market domination, allowing a transformation of laborers from subject to individual. These coauthors still revert to certain Marxist tendencies concerning egalitarian and utopian imaginings of post-state consciousness and identity; the stage they set for subject's under Empire has everything to do with the way those subjects may be able to resist. 


Paul Smith's Discerning the Subject does much to examine the shift of dominated, capitalist identities to borderless, Marxist identities. The Marxist idea of “real men”, who are effected by material changes and who “interact with real conditions” is based around the assumption that there existed “a teleological, or evolutionary, conception of the human species which begins with a kind of tabula rasa notion of the animal . . . [who] moves toward a utopian and full category . . . by way of the real” some time in the past  (Smith 10). What and how the imagined Marxian “individual” actually looks like and functions is a cite of theoretical disagreement between Empire, Multitude, and Tropic of Orange. In fact, Yamashita's fiction forsakes the “individual's” sameness and does not revert to this ideal Marxist existence in conclusion.


Empire's postulation of a stateless market, and the route through which to pursue it, may be too utopian or egalitarian to be believable, but otherwise, it is also overly simplistic and overlooks real groups with real situations. In Multitude, Hardt and Negri claim that “the multitude . . . is not unified but remains plural and multiple . . . The  multitude is composed of a set of singularities – and by singularity here we mean a social subject whose difference cannot be reduced to sameness, a difference that remains different” (99). The commonality found in the “difference that remains different” is the biopolitic imposed by Empire, the “production of [economic] subjectivity” that goes beyond creating a class of workers (151). “Work life” is not the only element of the worker's being that Empire transforms: “A theory of the relation between labor and value today must be based on the common. The common appears at both ends of immaterial production, as presupposition and result” - immaterial labor being the paradigmatic shift in production between nation-state globalization and Empire based globalization - 



our common knowledge is the foundation of all new production of knowledge; 



linguistic community is the basis of all linguistic innovation; our existing affective 


relationships ground all production of affects; and our common social image bank makes 

possible the creation of new images. All of these productions accrue to the common and 


in turn serve as foundation for new ones. The common, in fact, appears, not only at the 


beginning and end of production but also in the middle, since the production processes 


themselves are common, collaborative, and communicative. Labor and value have 


become biopolitical in the sense that living and producing tend to be indistinguishable. 


Insofar as life 
tends to be completely invested by acts of production and reproduction, 


social life itself becomes a productive machine. (148)
 

To begin understanding this lengthy quote from Multitude, it is important to recognize that this is essentially the meat of Hardt and Negri's argument, and this meat is composed of the prime cuts of orthodox Marxism, so bear this in mind for the following explanation. 


First, immaterial labor is “affective labor”: “affective labor, then, is labor that produces or manipulates affects such as feeling of ease, well-being, satisfaction, excitement, or passion . . . the work of legal assistants, flight attendants, and fast food workers (service with a smile)” (108). It is unclear in Hardt and Negri's text's how affective labor is fundamentally different than material labor in term of biopolitics (or transformation and regulation of bodily habits by the employer, like controlling the waking hours of an employee), but nevertheless, this form of biopolitics creates “a potentially infinite number of classes that comprise contemporary society based not only on economic differences but also on those of race, ethnicity, geography, gender, sexuality, and other factors” (103). Because of the roles immaterial laborers inhabit and the services they provide, their labor has a transformative power. 


Using Multitude's example, a female flight attendant not only provides a service but an experience; female flight attendants help passengers and provide them with food or a drink, but their role also transforms them into a submissive, sexual object. Hardt and Negri recognize that affective laborers are still in the minority compared to material laborers, but the changes in the reach and affect of biopolitic of affective labor has changed all workers. Multitude's claim is that now all laborers are classified by the services they provide or the product they help create. Once again, it is hard to say how this is essentially different from the biopolitics preceding affective labor. For this essay, the importance is that the Empire divides the laborer into two component roles: a) the provider of a service or a producer of a good, and b) the assigned representation and identity that goes along with their career, something Manzanar, a homeless conductor of LA traffic, picks up on in Tropic of Orange: “there are maps and there are maps and there are maps. The uncanny thing was that he could see all of them at once, filter some, pick them out like transparent windows and place them even delicately and consecutively in a complex grid of pattern, spatial discernment, body politic” (56). So under the integration that Empire promotes lies a dividing machine whose marketplace imposes body-politic.

 
For Hardt and Negri, the apparent disparity and number of distinctions in identity found in Empire due to affective labor biopolitics means that unification and resistance around a cultural identity (as Marxists, cultural identity and identity imposed by the economic base are one and the same) outside of economic subjugation is impractical and innefficacious. The biopolitical and cultural disparity of the “multitude” is their commonality under labor. Multitude's basic paradox is that the shear numbers of images, classes, and others within the contemporary global society means these identities are unimportant and useless in struggle against economic hierarchy and exploitation, while at the same time stating that they should be retained, without ever assigning an importance to these identities! As Pier Paolo Frassinelli states in “Biopolitical Production, the Common, and a Happy Ending: On Michael Hardt and Antonio Negri's Commonwealth”, the obstacle “we have to overcome” in resisting Empire, is 



'identity', which Hardt and Negri define as a form of 'property' that impedes the 



revolutionary transition to a truly liberated subjectivity. Although in the face of regimes 


of oppression and discrimination that operate along identity lines . . . the affirmation of 


identity is a necessary form of resistance that turns the mark of subjection into a vehicle 


of struggle and agency identity is ultimately a problem, for once it is fixed it becomes a 


form of 'property', an affirmation of what exists that gets in the way of the creation of a 


genuine ontology of liberation, of the 'freedom to determine what you can become'. The 


real revolutionary project is to abolish identity. (126)

As the reader will see, I want to argue that biopolitics affect identity, but do not entirely produce it or render it impractical. As stated before, the two component parts of this kind of identity are: a) the component of a laborer, and b) the culturally significant, biopolitical component (that renders culture insignificant in Multitude). Hardt and Negri ignore the cultural component and its importance. It is around El Gran Mojado that Yamashita articulates the “mojados” away from being understood as a mechanism of pure labor. This imagining recognizes cultural and ideological homogenization as a real problem, something Multitude is not capable of, or does not want to argue.

Yamashita's “Mojado”


Yamashita's “mojado” is a perfect example of the laborer whose production and cultural representation combine to create a discrete identity. Tropic of Orange's “mojado” also exemplifies why the cultural aspect of identity is important. 


In essence, Yamashita’s use of El Gran Mojado, as a defining character and central point of reference and resistance, allows the reader to reconceptualize the concrete ontology of the “multitude” away from a legally centered laborer and mechanism of production, whose only wish is to gain the right to move with labor. Tropic of Orange offers a more dynamic character to the reader, specifically addressing the average experience of the mojado in the reader’s mind. Yamashita’s text is a work of fiction, yes, but it does allow us a new context for engaging with not only the problematic issues in Empire and Multitude, but also recontextualizes the “mojado” away from the center of illegal, immigrant worker. El Gran Mojado is a Foucaldian “desubjectivation”, which Timothy Rayner explores in “Between Fictions and Reflection: Foucault and the Experience-Book”. 


Rayner argues that fiction is a powerful tool to help readers recognize the problems inherent in utilizing archetypal, trope-like characters in order to address real-world issues; “fictioning” characters from specific groups with an assigned identity within a culture's collective consciousness is a legitimate means to fight hegemony and cultural guarantees: 


experience-books ‘fiction’ experience by opening up a passage to the outside, the 
historical-genetic event of being. In exposure to the outside, the subject of experience is 
stripped of its ontological status. The experience-book unfolds upon a moment of 
desubjectivation: the experience of an ‘infinite oscillation’ between being and not-being 
– a consciousness of being (for example, being normal) without and associated 
consciousness of self. (Rayner 40)

Using Rayner's example, experience-books can 'fiction' a category, like the 'normal', away from its preexisting connotations by presenting it in a way that contradicts the associations to the 'normal' the reader brings to the text. One of the subjects the reader considers in Tropic of Orange is the “mojado” – “the subject of experience”. By using a preexisting term with connotations of a subject of pure, illegal labor, while at the same time carrying the connotations and traces of its specific Latino roots, Yamashita theorizes a resistance that not only concerns the legal issues of citizenship around labor in an increasingly globalized world, but desubjectifies and “fictions” the “mojado”.  


Doing this to a cultural term is effective in adding “truth value” to the insistence that experiences that are shared by groups of people are valuable and deserve to be preserved from Empire’s (and Hardt and Negri's) homogenization, just as legal rights do. Whereas in Hardt and Negri’s text, defined by its labor, Empire forces the “multitude” to embrace its homogenized status and act on specifically legal grounds (in terms of legal citizenship) to resist specifically only economic subjugation. What these authors ignore are the other implications of economic subjugation – namely, the homogenizing of the culture of specific people groups. Thus, Yamashita’s use of “mojado” identifies a certain labor and cultural group that collective consciousness defines not only as an illegal work force, but a specific people who have histories outside labor. 


The Latino “multitude’s” identification by the author as “mojados” allows for a new ontology, or experience of this group. It utilizes the derogatory title out of habit and necessity in order to “desubjectify” this specific connotation for a group of people. It allows these “illegal humans” to have a history and an identity, complicated and at times anachronistic. Hardt and Negri want to keep the subjectivity as only “worker” whose struggle is a legal one. But Empire's theories ignore the situation and experiences of this group under the title “mojado” that can actually resist economic and legal subjection. How can Empire’s “multitude” resist economic and legal subjugation as a force of pure labor? It must allow them to be a people with experience and situations first, which Yamashita works towards, in the tradition of Foucault and many others: “by placing thought in contact with the outside [situation], Foucault’s works ‘fiction’ an experience of self in relation to history such that we come out of it transformed. This transformation is the ‘fictional effect’ of the work” (Rayner 29). “Mojado” is a real, outside situation that the text attempts to resituate and “fiction”; this resituation is the function of Tropic of Orange.


According to the Empire, “this political demand” for multitude “insists in post-modernity on the fundamental modern constitutional principle that links right and labor, and thus rewards with citizenship the worker who creates capital” (91). This requires “an adequate consciousness” to resist “the central repressive operations of Empire” (91). Do Hardt and Negri provide a realistic and adequate consciousness for the multitude? Yamashita presents an adequate consciousness in the climactic wrestling match, which allows the Latino worker to identify not only as a laborer or means of production, but as a people with a specific history (produced or not) that is capable of resistance as Latino. By rejuvenating certain traditions of cultural importance in this community (like a wrestling match), Arcangel is able to mobilize the people around him not only against economic and legal subjugation, but also against cultural hegemony, homogenization, and Americanization. 


Arcangel’s movement centers on the identity of being an “illegal person”, or being a “mojado”: “is it a crime to be poor? Can it be illegal to be a human being” (211). Upon the United States' acquisition of parts of Mexico, the indigenous population was split, and part of this population the US now deems illegal. Arcangel's “manifest destiny” for the “mojado” people means the reclamation of land, of free-flowing travel and work across the US/Mexico border: “indeed the man going north had appeared . . . Everyone knew his story. His manifest destiny” (132). Yamashita's texts actually holds a similar political demand to Empire and Multitude – global citizenship, but Arcangel's movement organizes around the indigenous people and their contemporary identity. “Arcangel – naked to the waist – continued to press forward toward his destination: The Village of the Queen of the Nagels of Porcuncula, the second largest city of Mexico, also known as Los Angeles”; Arcangel and his followers still identify LA as a part of Mexico and want to reclaim it as Latinos with a specific identity. 


 The great event or culmination that leads to the organization and mobilization of the Hispanic constituency in Mexico is the wrestling match – a significant part of the Latino culture. Prior to this mobilization, it seems as if this and other components of this group's culture has been abandoned, replaced by American branding of food, commodities, and the production of: “then came the kids selling Kleenex and Chiclets,/ the women pressing rubber soles into tennis shoes,/ the men welding fenders to station wagons and / all the people who do the work of machines . . . Then came the corn and the bananas,/ the coffee and the sugar cane” (200). This movement of the producers rejects its products, its effects, and the subordination inherent in Empire. Contrary to Hardt and Negri's “multitude”, Arcangel's “singularity” embodies a rejection of labor and an embracing of a hybridized indigenous identity, that instead of using pre-colonial imaginings of culture, uses a “post-Columbian”, narrative based stance to reject nation-state sovereignty as well as Empire integration. It is a resistance of integration and “de-othering” that does not rely on a defined center. By denying a reality completely “developed by the movements of hybridization” (as Hardt and Negri essentially argue that the worker is a product of total hybridization of people, wherein the only distinctions occur outside of the identity of laborer), Yamashita values history and experience of groups of people (Hardt 88).

Yamashita's Los Angeles As “Non-Place”


Yamashita posits the “mojados” movement as an authentic means of resistance to Empire. The representation of Los Angeles, however, can be read as a place (rather, a “non-place”), that exhibits every bit of what Hardt and Negri identify as immaterial biopolitical identification and ordering. Ultimately, the meeting of the two movements at the wrestling match features the clash of identity, story, and place with what Umberto Eco calls the “non-place” and “non-story”. In Eco's article, “The Myth of Superman,” the author explicates the non-temporal climate of the Superman comic series – this kind of climate without resolution seems very reminiscent of Hardt and Negri's explanations regarding history and the future. A similar set of narrative structures, which have a global tinge about them, inhabits Yamashita's LA. 


Eco's writing on Superman concerns the strange narrative qualities of the comic series, wherein “the stories develop in a kind of oneiric climate – of which the reader is not aware at all – where what has happened before and what has happened after appear extremely hazy. The narrator picks up the strand of the event again and again, as if he had forgotten to say something and wanted to add further details to what has already been said” (Eco 955). This is a process of globalization that David Harvy notes in, “Time-Space Compression and the Postmodern Condition”; in a globalized world, one where information and goods are traded at an ever increasing rate (like in Tropic of Orange), the speed at which goods are produced must be met with a sufficient demand by the consumer: “the mobilization of fashion in mass . . . markets provided a means to accelerate the pace of consumption not only in clothing, ornament, and decoration but also across a wide swathe of life-styles and recreational activities” (Harvey 285). Since more goods are produced, something must change about the goods in order to sell product on a more regular basis. 


The introduction of the “ephemerality of fashion [and] products” achieves a speedup of consumption - brands market themselves in connection with certain values or ideas, like intuitive design, technological progression, or quality, which in turn helps consumers construct their identity around these values. In order to sell the products which the brand connotates with these qualities on a more regular basis, aesthetical changes must be made every year, thus the “ephemerality of fashion [and] products” can be extended to the identity of those who can afford to consume in such a manner in Empire (Harvey 285). Harvey argues that the consumption of images and the products these images promote results in a “throwaway culture” of identity: in a non-place under Empire, consumers can “throw away  values, lifestyles, stable relationships, and attachments to things, buildings, places, people, and received ways of doing and being . . . Through such mechanisms . . . individuals were forced to cope with disposability, novelty, and the prospects for instant obsolescence” which all results in “the diversification of values within a fragmenting society” (286). The result of this speedup of consumption of images and products, the “fragmenting of society,” means that the traditional conception of place as bearing some sort of essential characteristic has been forgotten. Yamashita's LA is just such a place. 


The individuals of LA within Tropic of Orange experience the city not as a concrete place, filled with a native population with a set value system, but rather as a space of consumption of products and image; the most popularly consumed image of Los Angeles is the city as a kind of space of cultural diversity and global-citizenship: Emi meets a women who states that “'What can I say? I adore different cultures. I've traveled all over the world. I love in in LA because I can find anything in the world to eat, right here, It's such a meeting place for all sorts of people. A true celebration of an international world'” (129).  So while the so-called “narrative structures” of brand and image stay the same by retaining the so-called essential values of that brand (or place – LA as the “global-city”), the physical look or technological features must change, akin to what Eco describes as “the hunger for entertaining narrative based on . . . mechanisms,” which is “a hunger for redundance,” the hunger for throwing away and again purchasing very similar products and images (and by extension, identities defined by products and images) that exists outside of normal temporal thought (Eco 959). So the speedup and “ephermality of products and goods” not only effect the traditional conception of space within Los Angeles, but it also impairs the temporal climate, even going so far as to remove a sense of linearity. 


Since establishing a set aesthetic to its products would imply that a brand has reached perfection in that product, a sense of origin or linearity in consumption is not sought by brands within the globalized market because the consumer would see no need to continue consumption. Harvey argues that the “hunger for redundance” in consumption (which must change aesthetically in order to keep sales up) has been sped up to the point “that time and space have disappeared as meaningful dimensions to human thought and action” - aesthetics (as the meat which fills out the “narrative of brand”) must continually be purchased in order to retain identity for the consumer (299). Yamashita's LA, and specifically its culture of media consumption, is a great example of Eco's “non-story”, or “non-place” - it is also a valid response to and explication of the problems of Hardt and Negri's “multitude”. The meeting of the sped up LA culture with the “mojados” culminates in a wrestling match between SUPERNAFTA and EL GRAN MOJADO; Yamashita's use of the wrestling match continues to “fiction” the “mojados” movement. 


Emi best embodies the non-temporal “ephemerality” of aesthetics and information of LA: “at home, Emi had a set with its own screening boxes. 'Look at this,' she had announced to Gabriel when she bought the thing. 'I can watch four stations at once if necessary.'” (Yamashita 125). Emi summarizes her own occupation with this tellingly simplistic overview: “'I take a show, speed it up electronically, and if that's not enough, we slash and burn. Mostly it's very delicate. You hardly notice . . . The point is to keep the integrity of the show (well, sort of), and still get everything to wrap around the commercials,” which is the function of media in The Tropic of Orange – ephemeral, produced bits of information around commercials. In LA, 



“'It's just about money. It's not about good honest people like you or about whether us 


Chicanos or Asians get a bum rap or whether third world countries deserve dictators or



whether we should make the world safe for democracy. It's about selling things: Reebok,



Pepsi, Chevrolet, AllState, Pampers, Pollo Loco, Levis, Fritos, Larry Parker Esq, Tide,



Raid, the Pillsbury Doughboy, and Famous Amos. Them that's smart took away the 



pretense and do the home shopping thing, twenty four hours. Hey, we're all on board to 



buy. So who needs a reality check'. (126)

Actual events that happen in the real-world are not the focus of the news in Los Angeles, the focus is on sales. When people consume media focused on consumption, Harvey's hyper-phenomenology of consumption certainly holds up, “you don't choose the commercials. They choose you” (Yamashita 189). Products constitute the narrative, rather than news events; viewers could perceive news events as things occurring in a linear, story-like way because news events focus on real places and people whose lives are influenced greatly by places and stories (of oppression or dictatorship, for example). In a place consumed with consumption, like Los Angeles, reality takes on a more non-linear sense, because cultures, values, and ideologies take on a snack-size feel when media presents them to sell products and services. The invasion of the “mojados” and the wrestling match forces the inhabitants of LA to focus on a real event. Yamashita's wrestling match “fixes” LA's temporal climate.


Wrestling matches are notoriously formulaic and predictable, so how could such an event contribute to a sense of linearity and help deconstruct a “non-place” or “non-story”? EL GRAND MOJADO's and SUPERNAFTA's emulates a real-world struggle that only theorists like Hardt and Negri could interpret as formulaic. The wrestling match “fictions” the “mojado” and brings LA into linearity exactly because the struggle of interests between 3rd world laborer and 1st world consumer is a real issue (not the say that the 1st and 3rd world are divided by national borders). “National heroes like SUPERNAFTA [are] . . . usually replicants of some sort,” while EL GRAN MOJADO has existed for conceivably the entire history of the indigenous American people and represents their perpetual struggle, first against the colonizing nation state, and now against Empire (257). 


SUPERNAFTA does all he can to portray EL GRAN MOJADO as the character against some kind of progress or linearity: “'some people don't want progress. My opponent doesn't want progress. He doesn't care about the future of all you wonderful kids. He thinks you ought to run across the border and pick grapes. Think about it. Before any one of you can be truly free, you need to have enough money to do what you want” (257). In reality, the wages of illegally immigrated workers keeps them from seeing any progress, it keeps them “picking grapes” and advancing the narrative of the “mojado” as an illegal human being under Empire. 


Eventually, the match ends and “the audience, like life, would go on. Perhaps they would abandon their labor for a short vacation – a contractual two weeks to celebrate, or perhaps, heaven forbid, they would never work again. Somewhere the profits from the ticket sales were being divided. A new champion was being groomed” (263). Life goes on for the attendants of the match, but a victory has been taken for the “mojados” and linearity advances. Arcangel perfectly exemplifies the linearity of the “mojados” struggle even in the index that Yamashita provides: his sections are labeled “To Wake,” “To Wash,” “To Eat,” “To Labor,” “To Dream,” “To Perform,” and “To Die.”  Yamashita attempts to show how an identity, like “mojado”, redefines a people and puts forth a non-formulaic approach to the future on the group's own terms. The Tropic of Orange values  the “mojado” identity and shows how Hardt and Negri's anti-identity politic only allows workers to be conceptualized in terms of their labor and experience no progress because the acceptance of homogenization that the authors want to see is a “non-story” with no ending or resolution; Maria Turchetto locates the problem of Empire in its contradiction between methodology and content, narrative and anti-narrative.


In Turchetto's, “The Empire Strikes Back,” the author explores the numerous contradictions present in Hardt and Negri's “mammoth” text, Empire. Coming to the forefront of these contradictions, Hardt and Negri's very modern conception of history does not quite fit with their post-modern solutions, like the anti-identity “multitude”: the conflict “between the style of this book, which as we saw is clearly post-modern, and its conception of history, which could not be more modern” is the problem here, “Empire's history is teleological, with a clearly identifiable direction (so much so that it even allows for predictions) and a dialectical movement in the most Hegelian sense of the word: a history that marches on through its beloved Theses, Antitheses, and Syntheses, toward its (happy) End” (26). The decidedly post-modern style and formula for the “multitude” clashes with Hardt and Negri's history, which is “everything that postmodernist thought has ever criticized, denied, prohibited” (26). The other problem with Empire and Multitude's historical contradictions is its complete ignorance of cultural history, outside of the Western tradition of thought, which focuses on “the overturning of Transcendence into Immanence, of the creator divinity into productive humanity,” nicely rounded out  with “a whole bunch of baddies scheming to create a mundane transcendence, to keep under control and – if possible – exploit, the industrious multitude who discovered immanence” (Turchetto 28). No wonder Hardt and Negri completely discredit the importance of (non-Western) culture! The combination of a history that implies narrative structure and telos meets a post-modern assertion of identity in the “multitude”. Relying on a narrative idea of history while making post-modern political demands is a stunning contradiction that only the “multitude” can mend. Hardt and Negri only reach the conclusion of homogeneity for the future because their idea of the past is equally homogenous!


Unification of specific groups, like indigenous Americans, depends on the hybridized Latino experience that uses this fragmented past as a means to resist a homogenized, “ontological reality” (Hardt 88). As Ursula Heise states in “Eco-Cosmopolitanism”, a sense of unity “shaped by hybridity, migration, borderlands, diaspora, nomadism, and exile . . . [are] valued not only as more politically progressive but also potential grounds for resistance to national hegemonies” ( Heise 163). It is clear that Arcangel’s struggle is around the hybridity of indigenous and colonial identities (they are, after all, speaking Spanish), but this identity is flexible enough to accommodate a long history of “dooms”, be it the arrival of Columbus or the plight of El Gran Mojado, thanks to the “fictioning” in Yamashita’s text.
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